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1. lean u 3agaun AUCHUATIHMHBI

1.1 Henp qucuuruivHel — GopMUpOBaHUE KOMIIETEHIIHIA:
OIIK-3 CriocobeH mopokaaTh ¥ MOHUMaTh YCTHBIE W MUCHhbMEHHBIE TEKCTHI Ha M3y4aeMOM HHOCTPaHHOM
S3bIKE MPUMEHUTEIBHO K OCHOBHBIM (YHKIHMOHAJIBHBIM CTUISM B O(UUHMAIbHOW U Heo(pUIUaIbHON

chepax obmeHUs

1.2 Tumel 3aga4 TpogecCHOHANBHOU NeATeNbHOCTH, K KOTOPBIM TOTOBSTCS OOydYaroluecss B paMKax

OCBOCHHUA NUCHUIIIIUHBI:
- HAay4YHO-MCCIIEIOBATEIbCKUI
- NEPEBOAYECKUI

1.3 JlucuuriinHa OpUEHTHPOBAHA Ha MOATOTOBKY OOydYaroUIMXCs K MPO(ecCHOHaIbHOM JAEATENbHOCTH B
cpepax: 01 OOpazoBanme u Hayka (B cdepe HayuyHbIX uccienoBanuii), Cdepa MeXbIA3BIKOBOH U

MEKKYJIETYpPHON KOMMYHHUKALUU

1.4 B pe3ynbTare 0CBOCHHS JUCHUIUIMHBI y 00YYarOIUXCs TOJKHBI OBITH C(OPMUPOBAHBIL:

Kon n HammenoBaHue
xommnereniuu ®I'OC BO,
HEOOXOOUMOH IS

O06001TIeHHBIEC TPYIOBEIC
(yHKIMH / TPYAOBBIC
(YHKIMY / TPYAOBBIC HIIH

npodeccruoHaIbHEIC (hopMHpOBaHUS TPYIOBOTO
nercTBus (IPH HAUTHIUAH WIH PO CCHOHATBLHOTO
npodcTangapra) TEHCTBHUS

MHankaTtopbl JOCTHKEHUS] KOMIIETEHIIAM

OIIK-3 Cnocoben
MOPOXIATh U TIOHUMATh
YCTHBIE ¥ TUCbMEHHBIE
TEKCTHI Ha H3y4aeMOM
HWHOCTPAaHHOM SI3BIKE
MPUMEHHUTENBHO K
OCHOBHBIM
(YHKIMOHAIBHBIM CTHISIM B
oumansHOR 1
HeoumansHOR cdepax
oO01IeHus

HpI/IMeHHeT 3HaHUA 00 OCOOEHHOCTIX O(bHHHaHLHOFO u
HCO(l)I/ILII/IaJ'IBHOFO CTHIICH O6H_I€HI/I$I Ha HWHOCTPAaHHOM
A3BIKC UIA CO3daHUA U NCPEBOJAA CTHUIIMCTHYCCKHU
KOPPCKTHBIX  TCKCTOB B YCTHOP’I u MMMCEMEHHOM
KOMMYHUKaIU

1.5 CornacoBanue MEXAUCITUTUTMHAPHBIX CBA3CH TUCIUTIINH, 00€CIIEYNBAIOIINX OCBOCHUE KOMITCTCHITHI:

OIIK-3 CnocobeH mopokaarh ¥ MOHUMATh YCTHBIE M MUCbMEHHbIE TEKCTHI Ha U3y4aeMOM
MHOCTPAHHOM SI3bIKE NPUMEHHUTEIBHO K OCHOBHBIM (DYHKIHMOHAJIBHBIM CTHJISIM B

oumanbHO U HEOPUIMATIBLHOHN cepax oOIIeHUS

Ne HanmenoBanwme ®dopma oOydeHus
/1 JIACLIVIUINH,
Ounas
OTIPEJICIISIOIINX
(cemecTp)
MEXTUCIUTUIMHAPHBIE T3 Tals 2
CBSI3U
1 |IHOCTpaHHBIN A3BIK + |+ |+ [+ ]+ ]+ ]+
2 |IlepeBomueckas +
MpaKTHKA
3 |[IpakTryeckmii Kypc + |+ |+ |+
BTOPOTO
WHOCTPAHHOTO SI3bIKA

2. Mecto nucuuninHbl B cTpykrype OIl 6akanaBpuara:
JuctumnuHa «CTHUIMCTUKA» OTHOCHUTCS K 00si3arenbHOM dacTu ydeOHoro miuaHa OIl mo HampaBieHHIO

mnoarotoBku 45.03.02 - JIuarsucTuka.




JuctunnnHa « CTUINCTUKAY U3Y4YaeTcs B 5 ceMecTpe.

3.00beM u conepxaHHue TUCUUILINHBI
3.1.00peM QUCIUIUIHHEL: 4 3.€.
Oumnas: 4 3.e.

N OuHas
Bun yueGHOM paboThI
(Bcero yacos)
OO0mas Tpyn0éMKOCTb 1M CHUILTHHBI 144
KonTaktHas pabora 48
Jlexuu (Jlekrun) 16
[Tpaktuueckue (IIpaxr. pab.) 32
CamocrosrenbHas padota (CP) 60
DK3aMeH 36
3.2.ConepxaHue Kypca:
Ne Ha3zBanue Bun yuebHoli | DopMbI TEKyIIETO
TEMBI paszena/TeMsbl pabortsl, yac. KOHTPOJIS
Jlex |IIpa| CP
IIUH | KT.
pao.
O|l0|O
5 cemecTp

1 [Ipenmer, nenu u Omnpoc
3aJlaud CTHJIMCTUKH.
BapuaruBHOCTB. 4 | 8 |15
OyHKIIMOHAJIbHbBIE
TEOPUU CTHJIS.

2 Crunnctuyeckas Omnpoc;
nHpopmarusi. TectupoBanue
MapKupoBaHHOCTb.

BripasutenbHbie 4 8 | 15
CpEICTBa SI3bIKA.

Crunuctuyeckue

MIPUEMBI.

3 OyHKIIMOHAJIbHbBIE Omnpoc
CTWJIM aHIJIMKCKoro | 4 8 | 15
SI3BIKA.

4 Tekcr kak 0OBEKT Ormpoc;
CTHIIUCTUIECKOTO 418 |15 TectupoBanue
HCCIIEI0BAHMUSL.

WNHurepnperanus

Tema 1. Ilpeamer, neau u 3a1a4m cCTUINCTUKHA. BapuaTtnBHOCTh. @YHKIMOHAJIBLHBIE TEOPUH CTHJISL.
(OIIK-3)
Jlexknus.

IIpeamer, nenu W 3aJa4d JMHIBOCTWIIMCTHKU AHINIMHCKOTO s3bIKA. JIMHrBHUCTHYECKass CTWIMCTHKA U
auTeparypoBequeckas cruiaucTuka.  CruaMcruka W nparmartuka.  OCHOBONOJNArarolue  MOHSATHS
JUHTBOCTWIMCTUKU. [lOHATHS CTWis, (QYHKIMOHAJIBHOTO CTHJIS, AKCIPECCHBHOCTH, OOpa3HOCTH,
SMOTUBHOCTH, OLICHOYHOCTH, BBIPA3UTEILHOIO CPEICTBA, CTUIMCTUYECKOTO IIpUEMa.



BapuartuBHOCTh Kak Ti0OajbHAs KaTeropusi CTHJIMCTHKH. BapuaTWBHOCTh — Oa3MCHBIA IMpH3HAK BCEX
CTWIMCTUYECKUX CyIIHOCTeH. POpMBI UM ypOBHH BApPUATUBHOCTH COBPEMEHHOIO AHIVIMHCKOIO S3bIKA.
OOu1eHapoAHbIM U TUTEpaTypHBIA AHIJIMHCKUH SA3bIK, YCTHBIE M TUCHbMEHHBIE PA3HOBUIHOCTH aHIIIUICKOTO
A3bIKa, O(UIHATIBLHBIC U HEO(DUITHAIBHBIE PETHCTPHI, TUAJIEKTHI U COLIHOJICKTHI.

@OyHKIMOHANbHbIE TeopuH cTwid. CTHiap Kak (opMa CHCTEMHOM BapHAaTUBHOCTH. SI3BIKOBON CTHIIb,
WHIWBUIYAIbHBIH CTHJIb, CTWJIb TEKCTa, (YyHKIMOHAIBHBIA CTUIb. PeueBoir sxanp. IlonsTtue
crunuctuyeckoit pynkuuu. [TonsiTre GyHKINU B SA3BIKE U B PEUH

IIpakTnyeckoe 3ansATHE.
Bomnpocs! a1 06cyxaeHus:
1. Ananmm3 ClIOBapHBIX 3HAYCHHUH TepMUHA "CTHIB". BEIOOp KaK KIIOYEBOM KOHIENT CTUITHUCTHKHY.
2.  Hopma u "oTkiOoHEHHE" OT HOPMBI B CTHIIE.
3.  Buasl A3bIKOBOI1 KOMMYHUKAIIUH.

4.  TloxcTunu: Hay4YHBIH, TO3TUYECKHA, OQUIIHAIBHBIN, 1€TIOBOM, pa3rOBOPHBINA. DMOIMOHAIBHBIE CIIOBA
Y MHTEHCH(HUKATOPBI.

5. KOrHuTuBHBII CTHIIB.
6. IlpaxkTuueckue 3aaHus: TEKCTHI AJI aHAIN3a, BOIPOCHO-OTBETHBIE YIIPAXKHEHUS, TECT.
3anaHus AJ151 CAMOCTOSITEILHOI padoThI.
1 Bompoch! a1t caMOCTOSTETHHOM padOThI
. How many meanings of the word «style» does the Great Oxford Dictionary give?
. What, is, according to St. Ullmann, «another key-concept of stylistics»?
. What do you think is the norm in style?
. What two types of language communication do you know?
. What is the most important characteristics of learned style?
. What two conspicuous features of the official style can you mention?

~N N L W

. By what epoch is the poetic style historically limited?

8. What term is used for a pair of words where a stylistically neutral noun of native origin is correlated with
a borrowed relative adjective?

9. In what styles are emotional words mostly used?
10. What do you call words used to end sentences abruptly or to conceal embarrassment?

Tema 2. Ctunncrnyeckas nHgpopmanusa. MapkupoBaHHoCTh. Belpa3uTeabHble CpeAcTBA A3bIKA.
Cruiancruuyeckue npuemsl. (OIIK-3)

Jlexknus.

Crunuctuyeckass uHpopManus. CTHIMCTHUYECKHME AaCMEKThl S3bIKA-CUCTEMbl M CTHJIMCTUKA PEYH.
Crunuctuyeckue pecypesl si3pika. THPOPMATUBHOCTD A3BIKOBBIX M KYJIBTYPHBIX €IHHULI.

[ToHsATHE CTUIMCTUYECKOM MAPKUPOBAHHOCTU. TeOpus BBIABUKECHUSA. T€OpHs OTKIIOHEHUN CTUIMCTUYECKOU
MapKUpOBAaHHOCTU B IMapaJWrMaTUKe W CUHTarmaruke. lIparmMarudeckas MapKUpPOBAHHOCTb Ha YpPOBHE
KOMMYHMKATUBHBIX €IUHULL.

Bripasutenbhble cpenctsa si3bika. CTUIMCTHYECKHE TPUEMBI. JIMHIBUCTHYECKAs TPUPO/IA, CTHIIMNCTUUECKUE
¢dbynkuuu. Bunbr knaccudukarnuii. KoHBepreHIms CTUIMCTHYECKUX TpreMoB. [loHaTHE monuTpona.

[Ipobnema pedeBoit oOpasHocTH. [IpUHIMMIBI €€ OSKCIUIMKAIMH, CEMaHTHYECKHE, JIOTHYECKHE,
KOHIIETITyaJIbHBIE.

Herpanuuumonnsie crunuctudyeckue npuembl. Opdosnuueckue U opdorpaduyeckrne HECOOTBETCTBUS,
OTKJIOHEHHE OT HOPM BPEMEHHOI0 U MPOCTPAHCTBEHHOIO JAeHMKcHca, CMENIeHHE MOBECTBOBATENIbHBIX
TJTAHOB.

IIpakTH4eckoe 3aHATHE.
Bomnpocs! 1151 00CyKa1eHUA U JOKJIAI0B:
1 1. The language of literature as opposed to the language of non-literature.
2 2. The stylistic possibilities of the vocabulary:



a) general and special literary words;
b) foreign words or barbarisms;
c) archaic words;
d) poetic words.
3) The semantic structure of the word.
3aganus AJ151 CAMOCTOSITEJIbHOM PadoThI.
1 ABToMaTH3aius U JeaBTOMAaTHU3AIMS SI3bIKA B TUTEPaA-Type.
2 CTUIMCTHYECKHM MMOTEHIIMAJ JIKCUKOHA: OOIIMe U CIIeIUabHbIE CJIOBa, BapBapU3MBbI,
3aMMCTBOBAHUS; apXalyHbIe CJIOBA, TO3TUYECKUE CIOBA.
3 JleHOTaTMBHOE Y KOHHOTaTUBHOE 3HAYECHHE CIIOBA.

4 Bunbl KOHHOTALMI: SMOLMOHAJIbHBIE, IKCIIPEC-CUBHBIE, OLIECHOUYHbIE, CTUITMCTUYECKHE,
KYJIETYpPHOOTHUYECKHE.

Tema 3. @DyHKUMOHAJBbHBbIE CTUIH AaHIVIMICKOTO sa3bika. (OIIK-3)
Jlexknus.
@OyHKIIMOHAIBHBIE CTUIM aHIIMACKOTO S3bIKa. 3AMKHYTOCTb U B3aMMOIPOHUKHOBEHHE (PYHKIIMOHAIBHBIX
CTMJICH aHIIMHUCKOTO s3bIKa. I[IpMHIMIBI M OCHOBBI MX Kiaccupukanuu. Benymiye M BTOpHYHBIC
muddepeHnranbable MPU3HAKK (PyHKIIMOHATBHBIX CTHIICH.

Crwiib s3bIKa XyHOXKECTBEHHOW JHUTEparyphl. [IoHATHE XyI0KECTBEHHOCTH. SI3BIK MO33UM, SI3BIK MPO3bI,
SI3bIK ipaMbl. OCHOBHBIE CBEJICHHS IO UICTOPUM CTAHOBIICHHS 3TUX MOJACTUIICH. XyI0KECTBEHHBIN TEKCT.
A3pik Mo33uu U ero auddepeHuaibabie Tpu3Haku. [lodTHdeckas cucTemMa aHTIIMHCKOTO S3bIKa. THITBI
ctuxocnoxkeHusi. OTKpbIThie W 3akpbIThie (opMbl. [loHsATHE CHIIITAOOTOHUYECKOTO, CBOOOJHOTO U
akieHTHoro ctuxa. Metp u putMm. Ctpoda. [loatnueckuit cmoBaph. SI3bIK MOI3UU U €TO OTIUYHS OT S3bIKA
XYI0KECTBEHHOM MPO3BbI.
SI3BIK Xy[10’KeCTBEHHOM MPO3bl. JIMCKYpCHUBHAs CTPYKTYypa XyI0KECTBEHHOTO TEKCTA. THUIbI TOBECTBOBAHMS.
Teopus Touek 3peHus. PeueBbie (OpMBbI Xy10’)KECTBEHHOTO TEKCTA.
S3bIk apambl. JlucKkypcuBHas CTpPYyKTypa TEKCTa JpaMbl. Teopus pedyeBbIX akTOB. PeueBasi xapakTepucTuka
nepcoHaxeu. Ilonarne crunuzanun peur. COOTHONIEHHWE AaBTOPCKUX PEMApOK M PEUd MEPCOHAKEH.
[IpoGrnema MOHOIIOTa U AMAIOTa B TEKCTE JPAMBI.
[Ty6munuctuyeckuit ctuinb. OOmiee MOHATHE O MYOMUIIMCTUYECKOM CTHIIE, €ro CBSI3b CO CTHIIEM
Xy[JOXKECTBEHHOM TIpO3bl, CTWJIEM Ta3eThl M CTUJIEM HaydyHOW npo3bl. JKaHpOBbIE pa3HOBUAHOCTHU
Hy6JII/II_[I/ICTI/I‘-I€CKOFO CTWJIA: )KYPHAJIBHBIC CTAaTbU, OpPAaTOPCKasA p€ib U €€ BUIbI, 3CCC. OCHOBHBIE SI3BIKOBEIE
U TparMaTU4yecKhe XapaKTepUCTHKH, CpEACTBA peanu3auuu HHpopMaTuBHOW (YHKUMH M (QyHKIMU
BO3H€ﬁCTBHH B TCEKCTax Hy6HI/II_[I/ICTI/I‘-I€CKOFO CTHUJIA. I[ecneunanmauml. Cneunanmaunﬂ. KpaTKOCTB.
OneHoyHOCTh ¥ SMOTUBHOCTE. OOpa3HOCTh. TOHATBHOCTH. JIMPEKTUBHOCTS.
lazeTHbIil CTWIB M €ro KaHpPOBblE pa3HOBUIHOCTH. Kparkue HHPOpPMAIMOHHBIE COOOIIEHUS,
nH(GOPMAIIMOHHBIE CTaTbH, MPOOJEMHBIE CTaThU, 00bsABICHUS. CTPyKTypa ra3eTHBIX TEKCTOB: 3arojlOBKH,
3a4MHBI, pa3BEepHyTOe u3NOKeHue. I[lepemoBele cTaThbu KaKk MIPOMEXKYTOUHOE 3BEHO  MEXKIY
MyONMUIUCTUYECKUM U Ta3eTHBIM CTHISAMU. OCHOBHBIE SI3BIKOBBIE M INpPAarMaTUUYEeCKUE XapaKTePUCTHKU.
CpencrtBa peanuzauuu MHPOPMATUBHON (QYHKUIMU M (YHKUHUU BO3AEUCTBUSA B TEKCTaX I'a3eTHOTO CTUJIS.
Hecnennanuzanus. Cnenuanuzanus. OprueHTanus Ha 3HaHus anapecara. AkTyanbHOCTh. CTaHmapTHU3aLus.
KparkocTs. O1ieHouHOCTh U SMOTUBHOCTH. OOpa3HOCTh. TOHATBLHOCTD. JIMPEKTHBHOCTD. SI3BIK pEKIIaMBI.
Crunp HaydyHOHM TPO3BI U €r0 YKaHPOBBIC PA3HOBUIAHOCTH. SI3BIK HAy4YHOW CTAaThU W MOHOTpaduH, S3BIK
yueOHukoB. [lonynapuas HayuHas npo3sa. [lonsTue nomynspuzanuu.
Crunb opUIHMANBHBIX JTOKYMEHTOB U €r0 KaHPOBBIE Pa3HOBUIHOCTH. SI3BIK JETOBBIX JOKYMEHTOB, SI3bIK
IOPUCTIPYACHIINH, S3bIK BOGHHBIX JTOKYMEHTOB.
IIpakTnyeckoe 3ansATHE.

1 1. Tropes and figures. General notions of metaphor and simile:
a) the structure of the image;
b) extended or sustained images;



c) parts of speech through which a metaphor may be expressed
d) the semantics of the image;
e) imageless poetry.
2. Tropes of contiguity:
a) metonymy;
b) synechdoche;
c) metonymical relations;
d) metaphtonymy;
e) metonymy and metaphor as literary modes.
A cognitive approach to metaphor and metonymy.
3. Epithet.
1 4. Personification.
2 5. Hyperbole.
3 6. Irony.
3anaHus AJ51 CAMOCTOSITEILHOI padoThI.
1 Bwipasutenbnbie cpenctBa ((GUTypbl pedu) W TPOIIHI.
2 XynoKeCTBEHHBIH 00pa3 Kak oHa 3 GOpM OTpPa)KCHHs BHEIIHETO MUPa B CO3HAHHUH YEJIOBEKA.
Crpykrypa 00-paza: comepkanue, 000JI09YKa, OCHOBAHHE ISl CpPaB-HEHHSI.
3 CemaHTuka oOpa3a: KOHIIENT "BBIIBIKEHUS'"; HEOTPEICIEHHOCTh/ MHOTO-3HAYHOCTD,
BapHATUBHOCTH CXO/ICTBA; KOTHUTUBHAS (QYHKIUS MeTadOpHI.
4 be3006-pa3Has Mo33usl.
5 Baxwueiimue Tpornsl: MeTa-(ho-pa, cpaB-HEHUS, SIIUTET, METOHUMHUSI, CHHEK]I0Xa, OJIULIETBOpe-HHE,
runepoosa, UPOHUs.

Tema 4. TekeT Kak 00beKT CTWINCTHYECKOTO HccaenoBanns. Uatepnperanus (OIIK-3)
Jlexknus.
TexcT kak OOBEKT CTHJIMCTHYECKOTO HCCIENOBaHMUA. TeKcT M (YHKUMOHAIBHBIM CTHIb. TekcT u
WHJIUBUIyaIbHBIA CTUIIb. CTUIIb TEKCTA.
[Iparmaruka Tekcra. IlpennokeHre W BbICKa3bIBaHHE. TEKCT M peyeBbIE aKThl. [EKCT Kak €IWHHIIA
KOMMYHHKauu. KOMMyHUKaTUBHAs! CUTyallUs, aJpeCaHT U aJpecar B MPUIIOKEHUU K TEKCTY.
dopmanbHbIE U CONIEPIKATENBbHBIE KATErOPUM TEKCTa B CTUIUCTHYECKOM pakypce. HMH(MOpMaTHBHOCTS,
MOJIATbHOCTb, KOT€3WsI, HHTerpanus. Buabl nHGOpMAIMN B TEKCTaX PAa3NUYHBIX CTWied. OObeKTUBHAS U
CyOBbEKTHUBHAS MOJIATHHOCTb.
[Tonnmanue u uHTEeprperanus Tekcta. [loHMMaHue Ha ypoOBHE SI3BIKOBOM KOMIIETEHIIMH, KOTHUTUBHOM U
parMaTuyeckoM YypoOBHAX. VIHTepnperanus Kak aHaJIUTUYECKas MAesTeNbHOCTh. [lOHATHE «TEKCT»,
«JIUCKYPC», «PEUEBOE MPOU3BEICHUEY, «IUATOTHUECKOE €UHCTBOY.
IIpakTH4eckoe 3aHATHE.
1 A phrase, its characteristics. Stylistic functions of phrases.
2 Usual and occasional stylistic connotations of a phrase. Zeugma. Pun.
3 Derivational tendencies of phrases in the text.
4 Clipped proverbs in the text.
5 Transposition of nouns and other parts of speech. Neologisms.
3ananus AJ51 CAMOCTOSITEILHOI padoThI.
I Tekct. XonucTuka TEKCTA.
2 IlepcniexTHBa / TOUKA 3pCHUS.
3 MmMkaTuBHBIC aCTIEKThI TEKCTOBOM KOMMYHUKaIMK. IHGOpMaTUBHOCT.
4 TIpocTpaHCTBEHHBIE CTPYKTYPBI B TEKCTE.
5 BrinBuxeHue.
6 OOMaHyTOE OXKUIAHHE.



4. Konrpoab 3HaHMI 00y4alOLINXCS M THIIOBbIE OLICHOYHbIE CPEICTBA
4.1. Pactipenenenue 0auioB:

TEKYIHI KOHTpOsb — 50 6amioB

5 cemecTp

KOHTPOJIbHBIE Cpe3bl — 2 cpe3a 1mo 10 6aIoB Kax bl

npeMuanbHbie 6amsl — 20 6amioB

OTBET Ha dK3ameHe: He Ooiee 30 0ayuioB

Pacnipenenenre 6aJiioB 10 3aaHKSIM:

Ne |HaszBanue tembl | Dopmbl Max. MeTonrka NpoBeAECHNS 3aHATUS U OLIEHKU
Te | /BHUI y4eOHOH |TEKyLIero | KOJ-BO
MBI paboThI KOHTpoJist | 0asuioB
/ cpe3sl
1. [IIpenmer, uemn | Ompoc 20 20 6amIoB — CTyAEHT YMEET YeTKO U JIOTHYHO (HOpMYIUpOBaTh CBOU

U 3372491
CTHJINCTHUKU.
BapuarusHOCTB.
@OyHKIHOHAJIBH
bl€ TEOpUHN
CTHIIA.

MBICJIH U Pa3BEpHYTO OTBEUaTh Ha 3aJaBacMbIC €My BOMIPOCHI, YMEET
HaXOIUTh U CUCTEMAaTH3UPOBATh MH(POPMAIIHIO, BECTH JTUCKYCCUIO C
WCIIONb30BAHUEM TEPMHUHOJOTUM U  METOAOJOTHUU  CTUIUCTUKU
COBPEMEHHOIO AaHTJUICKOTO S3bIKA, TPAaBUIBHO M 03 OIIHOOK
BBITIOJIHATH MPAKTUYECKHUE 3aJaHUsl.

15 6amnoB — cTyAeHT ymeeT (OPMYITHPOBATH CBOM MBICITH U OTBEUATh
Ha 3aJaBacMbIE €My BOIIPOCHI, YMEET HAXOJUTh HEOOXOIUMYIO
MH(OPMAITUIO, BECTH TUCKYCCHUIO C UCTOJIH30BAHUEM TEPMHHOJIOTUU
U METOJNOJIOTMM CTUJIUCTUKA COBPEMEHHOTO AaHMIUNUCKOTO SI3bIKA,
MPAaBUJILHO BBIMOJHATh NPaKTUYCCKUE 3aiaHus (qomyckaercs 1-2
OIITNOKY).

10 6aymIoB — CTYIEHT OTBEUACT Ha 3aJaBacMbIC €My BOIIPOCHI, YMEET
HaxXoMuTh HEOOXoauMyI0 WHQGOpMAIWI0, B OCHOBHOM BIQJIeCT
TEPMUHOJIOTUEH CTWIMCTUKU COBPEMEHHOTO aHIIMHCKOTO SI3BIKA,
BBITIOHSICT MTPAKTHUYECKUE 3aaHusl (oImycKaeTcs 3-4 OmoKm).

4-3 Qayina - CTYJCHT OTBEYAET Ha 33aJ[aBacMbIC €My BOIPOCHI, BIaIeeT
0a30BOl TEPMHUHOJIOTHEH CTHUJIMCTUKH COBPEMEHHOTO aHTJIHICKOTO
SI3pIKA, BBIMOJIHSACT MPAKTHUECKHE 3afaHus (JOMycKaeTcs A0 5
OIu00K).

1-2 Gamma — CTyIEHT BIaJeeT TCOPETHUSCKUM MATEPHUAJIOM IO TeMe
MPAKTUYECKOTO 3aHATHUS, 3aTPYJHSACTCA MPH OTBETE HAa BOIPOCHI, HE
yMeeT c(opMyTupOBaTh CBOIO TOUKY 3pCHHsI Ha OOCYXIaeMYrO
npobiemy

Ecnu cryneHt He BinazeeT mpoONeMaTHKON MPaKTHYESCKOTO 3aHSTHS,
HE MOXET OTBeYaThb Ha BONPOCHI, 3aYUTHIBAET OTBET IIO
HaIeyaTaHHOMY TEKCTY — OTBET OajlaMu HE OI[CHUBACTCH.




Crunuctuyecka
sT ”HpOPMAITHSL.
MapxupoBaHHO
CTb.
BripazurenbHbie
CpENCTBa A3bIKA.
CTunncTuyecku
€ TIPUEMBL.

Ormpoc

10

10 GamIoB — CTYAEHT YMEET YETKO U JIOTUYHO (HDOPMYIHPOBATH CBOU
MBICJIH U Pa3BEpHYTO OTBEUaTh Ha 3aJaBacMbIC €My BOMIPOCHI, YMEET
HaXOIUTh U CUCTEMAaTH3UPOBATh MH(POPMAIIHIO, BECTH TUCKYCCUIO C
WCIIONb30BAHUEM TEPMHUHOJOTUM U  METOAOJOTHUU  CTUIUCTUKU
COBPEMEHHOTO AaHTJUICKOTO $3bIKAa, TPAaBUIBHO M 03 OIIHMOOK
BBITIOJIHATH MPAKTUYECKHUE 3aJaHUsl.

5 0amIoB — CTYAEHT yMeeT (OPMYITHPOBATH CBOU MBICIIA M OTBEYATh
Ha 3aJaBacMbIE €My BOIIPOCHI, YMEET HAXOJUTh HEOOXOIUMYIO
MH(OPMAITUIO, BECTH TUCKYCCHUIO C UCTOJIh30BAHUEM TEPMHHOJIOTUU
U METOJIOJIOTMM CTUJIUCTUKA COBPEMEHHOTO AHIIIUNUCKOTO SI3bIKA,
MPaBUJILHO BBIMOJHATh TNPaKTUYCCKUE 3anaHus (qoryckaercs 1-2
OIITNOKM).

3-4 Ganna— CTYJEHT OTBEYAET Ha 3aJ[aBacMbIe €My BOIIPOCHI, yMEET
HaxXoIuTh HEOOXoaUMyI WHQGOpMAIWI0, B OCHOBHOM BJQJICCT
TEPMUHOJIOTUEH CTHWIMCTUKU COBPEMEHHOTO aHIIMHCKOTO SI3BIKA,
BBITIOHSICT TTPAKTHYSCKUE 3aaHusl (oImycKaeTcs 3-4 ommoKm).

2 Oamia - CTyACHT OTBEUYAacT Ha 3a7aBaeMbIC €My BOIPOCHI, BIIAJCET
0a30BOl TEPMHUHOIIOTHEH CTHUJIIMCTUKH COBPEMEHHOTO aHTJIHICKOTO
SI3bIKA, BBIMOJIHSACT MPAKTHUECKHE 3afaHus (JOMycKaeTcs A0 5
OIuo0K).

1-2 Gamma — CTYIEHT BIaJeeT TCOPETHUYSCKUM MATEPHUAJIOM IO TeMe
MPAKTUYECKOTO 3aHATHUS, 3aTPYJHSACTCA MPH OTBETE Ha BOIPOCHI, HE
yMeeT c(OopMyTuUpOBaTh CBOIO TOUKY 3pCHHSI Ha OOCYXKIaeMyHO
npobiemy

Ecnu cryneHt He BinazeeT mpoONeMaTHKON MPaKTHYESCKOTO 3aHSTHS,
HE MOXET OTBeYaTh Ha BOINPOCHI, 3aYUTHIBAET OTBET IIO
HaIleyaTaHHOMY TEKCTY — OTBET OajlaMu HE OI[CHUBACTCH.

TecTupon

aHue(KOoH

TPOJIBLHBI
i cpe3)

10

10-9 GannoB — 3ajgaHue BBITIOTHEHO MOJTHOCTHIO, JOITyCKAaroTCs 1-2
OIIIMOKU.
8-6 0aIoB — 3aJaHKME B II€JIOM BBIINOJHEHO, OJHAKO HMeEETCA 3-6
OIIIHOOK.

5-4 Oamma — 3agaHde BBITOIHEHO Ha 45-50 %, wuMerorcd
MHOTOYHCIeHHBIE omuoOku (7-10).
3-2 Oamma - 3aganue BemonHeHo Ha 20-25 %, wuMerorcd

MHOTOYHCIIeHHbIe omuoOku (11-15).

1 6amn — pabora BeimonHeHa Ha 10-15%. MHOTOUNCIICHHBIE OMTUOKU
3aTPYAHSIOT TOHUMAHHUE.

0 6ayoB — 3a1aHKE BHIMTOJIHEHO MeHee yeM Ha 10 %.

10



@OyHKIHOHAJIBH
bl€ CTHIIN
AHIIUHCKOTO
SI3bIKA.

Ormpoc

10

0aJIJIOB — CTYIEHT yMeeT 4eTko | JiorlOuyHo popMymupoBark cBOU
MBICJIH U Pa3BEpHYTO OTBEUaTh Ha 3aJaBacMbIC €My BOMIPOCHI, YMEET
HaXOIUTh U CUCTEMAaTH3UPOBATh MH(POPMAIIHIO, BECTH TUCKYCCUIO C
WCIIONb30BAHUEM TEPMHUHOJOTUM U  METOAOJOTHUU  CTUIUCTUKU
COBPEMEHHOTO AaHTJUICKOTO $3bIKAa, TPAaBUIBHO M 03 OIIHMOOK
BBITIOJIHATH MPAKTUYECKHUE 3aJaHUsl.

5 0amIoB — CTYAEHT yMeeT (OPMYITHPOBATH CBOU MBICIIA M OTBEYATh
Ha 3aJaBacMbIE €My BOIIPOCHI, YMEET HAXOJUTh HEOOXOIUMYIO
MH(OPMAITUIO, BECTH TUCKYCCHUIO C UCTOJIh30BAHUEM TEPMHHOJIOTUU
U METOJIOJIOTMM CTUJIUCTUKA COBPEMEHHOTO AHIIIUNUCKOTO SI3bIKA,
MPaBUJILHO BBIMOJHATh TNPaKTUYCCKUE 3anaHus (qoryckaercs 1-2
OIITNOKM).

3-4 Gamra — CTy[CHT OTBEYACT Ha 3aJ]aBACMbIC €My BOIPOCHI, YMEET
HaxXoIuTh HEOOXoaUMyI WHQGOpMAIWI0, B OCHOBHOM BJQJICCT
TEPMUHOJIOTUEH CTHWIMCTUKU COBPEMEHHOTO aHIIMHCKOTO SI3BIKA,
BBITIOHSICT TTPAKTHYSCKUE 3aaHusl (oImycKaeTcs 3-4 ommoKm).

2 Oamia - CTyACHT OTBEUYAacT Ha 3a7aBaeMbIC €My BOIPOCHI, BIIAJCET
0a30BOl TEPMHUHOIIOTHEH CTHUJIIMCTUKH COBPEMEHHOTO aHTJIHICKOTO
SI3bIKA, BBIMOJIHSACT MPAKTHUECKHE 3afaHus (JOMycKaeTcs A0 5
OIuo0K).

1-2 Gamma — CTYIEHT BIaJeeT TCOPETHUYSCKUM MATEPHUAJIOM IO TeMe
MPAKTUYECKOTO 3aHATHUS, 3aTPYJHSACTCA MPH OTBETE Ha BOIPOCHI, HE
yMeeT c(OopMyTuUpOBaTh CBOIO TOUKY 3pCHHSI Ha OOCYXKIaeMyHO
npobiemy

Ecnu cryneHt He BinazeeT mpoONeMaTHKON MPaKTHYESCKOTO 3aHSTHS,
HE MOXET OTBeYaTh Ha BOINPOCHI, 3aYUTHIBAET OTBET IIO
HaIleyaTaHHOMY TEKCTY — OTBET OajlaMu HE OI[CHUBACTCH.

Texer kak
00BEeKT
CTHJINCTHYECKOT
)
UCCIIEZIOBAaHUS.
WnTepnperanns

Omnpoc(kxo
HTPOJIbH
blIii cpe3)

10

Tect coctout u3 15 BOmpocos.

10 6anmoB — CTyOCHT HpaBWIIbHO oTBeuaeT Ha 75-100% BompocoB B
TecTe

5 0amoB — CTyOEHT MpaBWIbHO oTBeyaeT Ha 50-74% BompocoB B
TecTe

3 Oamma — CTygeHT HpaBWIbHO oTBedaeT Ha 25-50% BompocoB B
TecTe.

Memnee 25% mpaBHIIEHBIX OTBETOB 0aJIOB HE JaeT

Tectupos
aHue

10

CrymeHTaM IpeuIaracTcs BBITOJHUTE PSJl 3aJlaHUi pa3sHoro ¢opmara
Mo JByM  IpoiacHHbIM TemaM. Cpenu 3aJaHHii  BBIACISIOTCS
CIIEIYIOLIUE BUIbI:

- BBIIIOJIHUTD MTPAKTHUCCKHUE 3aJaHKs 110 TEME;

- BBIOpAaTh NMPaBUIIbHBIN BapUaHT OTBETA;

- MpOYUTATh TEKCT M ONPEACIUTh CTHICBYIO U IKAHPOBYIO
MPUHAICIKHOCTD;

- IaTh MTOJIHbIC OTBETHI HA TIOCTABICHHBIC BOIIPOCHI H JP.

10-9 GamnoB — 3amgaHWe BBIMOIHEHO IONHOCTHIO, JOITyCKatoTcs 1-2
OIINOKH.

8-6 0aIoB — 3aJaHKME B 1[€JIOM BBINOJIHEHO, OJHAKO HMMeeTca 3-6
OIIHOOK.

5-4 Oamma — 3agaHue BBIONHEHO Ha 45-50 %, wuMeroTcs
MHOTOYHCIIEHHBIE ormuoKu (7-10).

3-2 Oamma — 3agaHue BemonHeHo Ha 20-25 %, wuMeroTcs
MHOTOYHCIIEHHBIC ormuoKu (11-15).

1 6amn — pabora BemmonuaeHa Ha 10-15%. MHOTOUNCIEHHBIE OMTUOKHT
3aTPYAHAIOT IOHUMaHHE.

0 6aimToB — 3a/1aHKE BHIIOJIHEHO MeHee YeM Ha 10 %.

[IpemuansHbie OaIbl

20

Hauwmcnsrores 3a y4acTueC B CTYACHUCCKUX HAYYHBIX KOH(l)CpCHL[I/I}IX

11



6. OTBeT Ha ’K3aMeHe 30 10-17 ©annoB — CTyAEHT PacKpbUI OCHOBHBIE BOMPOCHI M 3aJaHUs
OusieTa Ha OLICHKY «YAOBJICTBOPUTEILHO»

18-24 ©annoB — CTyAEGHT PacKpbUI OCHOBHBIE BOMPOCHI M 3aJaHUs
OuseTa Ha OLIEHKY «XOPOLIOY,

25-30 6amnoB — CTYyAEHT PAacKpbll OCHOBHBIE BOMPOCH M 3aJaHus
Ousera Ha OLIEHKY «OTIMYHO».

7. |HauBuAyalibHbIC 3aJ]aHNS, 70 Jlo6op: CTymeHT MOXKET IIPEIOCTABUTh BCE 3aaHMs CEMECTpa
C TIOMOIIBI0 KOTOPBIX
MOXKHO HaOparhb
JIOTIONTHUTENIbHBIE OaIIIbI

8. Hroro 3a cemectp 100

HroroBass omeHka Mo »9k3aMeHy BbicTaBisiercs B 100-OammpHON 1IKajge W B TPATUIIMOHHOMN
yeTelpexOauibHO  mikane. IlepeBom 100-0ayuibHONM  pEWTHHTOBOW  OIEHKH IO JWCHHUIUIMHE B
TPATUITMOHHYO YeTHIPEXOATEHYIO OCYIIECTBISIETCS CISIYIONUM 00pa3oM:

12

100-6ayuipHasA cucTeMa TpanuimonHas cucteMa
85 - 100 6anmoB OTnugyHO
70 - 84 6anmoB Xoporto
50 - 69 Gannos YIOBIETBOPUTEIBEHO
Menee 50 HeynosnerBopurenbHo

4.2 TunoBsie OLIEHOYHBIE CPEACTBA TEKYIIIETO KOHTPOJIS
Onpoc

Tema 1. [Ipenmer, nenu u 3aga4u CTUIMCTUKUA. BapuaTuBHOCTh. @yHKIIMOHATIBHBIE TEOPUU CTUJIA.
Bomnpocs! ams 06cyxaeHus:

1 1. Amnanu3 cloBapHBIX 3HaYeHWU TepMHHA "CcTUIB". BIOOP Kak KIIFOUE€BON KOHIIENT CTHIIMCTHUKH.

2 2. Hopwma u "oTKiIOHEHHE" OT HOPMBI B CTHIIE.

3 3. Bunpl A3bIKOBOM KOMMYHHKALIHH.

4 4.  TloxcTunu: Hay4YHBIH, O3TUYECKHNA, OQUITHAIBHBIN, 1€IOBON, pa3rOBOPHBINA. DMOIMOHAIbHBIE
CJIOBA U MHTEHCU(PHUKATOPBHI.

5 5. KOrHUTUBHBIN CTUIIb.

6 6. IlpakTuueckue 3aAaHus: TEKCThI JIs1 AHAJIN3a, BOIIPOCHO-OTBETHBIE YIIPAXKHEHUS, TECT.

Tema 2. Ctunuctudeckas uHGpopmaius. MapKUpoBaHHOCTb. BrIpa3uTenbHbIE CpesiCTBa A3bIKA.
CTuiucTHyecKre MpueMsbl.

Bomnpocs! 1151 00CyKa1eHUs U JOKJIAI0B:

1 1. The language of literature as opposed to the language of non-literature.

2 2. The stylistic possibilities of the vocabulary:
a) general and special literary words;
b) foreign words or barbarisms;
c) archaic words;
d) poetic words.
3TunoBsle 3aaHNsl TECTUPOBAHUS

Choose the correct variant.

1. The  function dominates in verbal art.

a) communicative b) aesthetic ¢) pragmatic d) cognitive
2. The synonym of «actualized» is



a) authentic b) artificial ¢) foregrounded d) genuine

3. «Theribs of aboaty isa  metaphor.

a) syntactic b) poetic c) half-dead d) language

4. Things that are not equivalent in life are made  in fiction.
a) equivalent b) conspicuous ¢) normal d) original

5. «Darkness fell likea  ». (Gr. Greene)

a) storm b) stone c) strike d) waterfall

6. «Anyone lived in a pretty  town». (E. Cummings)

a) out b) now c¢) how d) wow

7. The language elements of a poetic structure performing a certain function conveying the author's
message are called .

a) essential b) significant ¢) material d) relevant
1 8. The main bulk of the vocabulary is stylistically .
a) marked b) neutral c) loaded d) charged
109. General literary words are used mostly in __ speech.
a) oral b) written c) learned d) refined
10. «To pass the Rubicon» means
a) to make up one's mind
b) to take an advantage of
¢) to take an opportunity
d) to move to an afterlife

1 1.  Link together the suitable pairs of words making a stylistic opposition:
1 maiden a) ocean

2 slay b) horse

3 eve c) girl

4 ire d) morning
Smain e) evening

6 morn f) anger

7 steed g) kill

) The semantic structure of the word.

Tema 3. @yHKIIMOHAIbHBIE CTUJIN AHTIIMMCKOTO S3bIKA.

Bomnpocs! 1151 00CyKI1eHUSA U JOKJIAI0B:

1 1. Tropes and figures. General notions of metaphor and simile:
a) the structure of the image;
b) extended or sustained images;
c) parts of speech through which a metaphor may be expressed
d) the semantics of the image;
e) imageless poetry.
2. Tropes of contiguity:
a) metonymy;
b) synechdoche;
c) metonymical relations;
d) metaphtonymy;
e) metonymy and metaphor as literary modes.
A cognitive approach to metaphor and metonymy.
3. Epithet.

1 4. Personification.



2 5. Hyperbole.
3 6. Irony.

Tewma 4. TekcT kak 00BEKT CTUITUCTUICCKOTO HccleoBaHus. MaTepnperamms

Bonpocsl 1J1s1 00Cy:KI1eHUs U T0KJIAT0B:

1 A phrase, its characteristics. Stylistic functions of phrases.

2 Usual and occasional stylistic connotations of a phrase. Zeugma. Pun.

3 Derivational tendencies of phrases in the text.

4 Clipped proverbs in the text.

5 Transposition of nouns and other parts of speech. Neologisms.
TunoBble 3aJaHUsI TECTUPOBAHUS

Choose the correct variant.

1. The  function dominates in verbal art.

a) communicative b) aesthetic ¢) pragmatic d) cognitive

2. The synonym of «actualized» is

a) authentic b) artificial ¢) foregrounded d) genuine

3. «Theribs of aboaty isa  metaphor.

a) syntactic b) poetic c) half-dead d) language

4. Things that are not equivalent in life are made  in fiction.
a) equivalent b) conspicuous ¢) normal d) original

5. «Darkness fell likea  ». (Gr. Greene)

a) storm b) stone c) strike d) waterfall

6. «Anyone lived in a pretty  town». (E. Cummings)

a) out b) now c¢) how d) wow

7. The language elements of a poetic structure performing a certain function conveying the author's
message are called .

a) essential b) significant ¢) material d) relevant
1 8. The main bulk of the vocabulary is stylistically .
a) marked b) neutral c) loaded d) charged
109. General literary words are used mostly in __ speech.
a) oral b) written c) learned d) refined
10. «To pass the Rubicon» means
a) to make up one's mind
b) to take an advantage of
¢) to take an opportunity
d) to move to an afterlife

1 1.  Link together the suitable pairs of words making a stylistic opposition:
1 maiden a) ocean

2 slay b) horse

3 eve c) girl

4 ire d) morning
Smain e) evening

6 morn f) anger

7 steed g) kill

TecrupoBanue



Tema 2. Ctunuctudeckas uHGpopmaius. MapKUpoBaHHOCTb. BrIpa3uTenbHbIE CpesiCTBa S3bIKA.
Crunuctuyeckue npueMsl.

Tunosbie 3a1aHusA TECTUPOBAHUSA

Choose the correct variant.

1. The  function dominates in verbal art.

a) communicative b) aesthetic ¢) pragmatic d) cognitive
2. The synonym of «actualized» is

a) authentic b) artificial ¢) foregrounded d) genuine

3. «Theribs of a boat» isa _ metaphor.

a) syntactic b) poetic ¢) half-dead d) language

4. Things that are not equivalent in life are made __ in fiction.
a) equivalent b) conspicuous ¢) normal d) original

5. «Darkness fell likea  ». (Gr. Greene)

a) storm b) stone c) strike d) waterfall

6. «Anyone lived in a pretty  town». (E. Cummings)
a) out b) now ¢) how d) wow

7. The language elements of a poetic structure performing a certain function conveying the author's
message are called .

a) essential b) significant c) material d) relevant
1 8. The main bulk of the vocabulary is stylistically .
a) marked b) neutral c¢) loaded d) charged
109. General literary words are used mostly in _ speech.
a) oral b) written c) learned d) refined
10. «To pass the Rubicon» means
a) to make up one's mind
b) to take an advantage of
c) to take an opportunity
d) to move to an afterlife

1 1. Link together the suitable pairs of words making a stylistic opposition:
1 maiden a) ocean

2 slay b) horse

3 eve c) girl

4 ire d) morning
Smain e) evening

6 morn f) anger

7 steed g) kill

) The semantic structure of the word.

Tema 4. TekcT kak 00BEKT CTUITMCTUICCKOTO HcclieoBaHus. MaTepnperamnms
Tunosble 3aJaHNS TECTUPOBAHUS

Choose the correct variant.

1. The  function dominates in verbal art.

a) communicative b) aesthetic ¢) pragmatic d) cognitive
2. The synonym of «actualized» is

a) authentic b) artificial ¢) foregrounded d) genuine

15
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3. «Theribs of a boat» isa  metaphor.
a) syntactic b) poetic ¢) half-dead d) language
4. Things that are not equivalent in life are made __in fiction.
a) equivalent b) conspicuous ¢) normal d) original
5. «Darkness fell likea  ». (Gr. Greene)
a) storm b) stone c) strike d) waterfall
6. «Anyone lived in a pretty  town». (E. Cummings)
a) out b) now ¢) how d) wow

7. The language elements of a poetic structure performing a certain function conveying the author's
message are called .

a) essential b) significant c) material d) relevant
1 8. The main bulk of the vocabulary is stylistically .
a) marked b) neutral c) loaded d) charged
109. General literary words are used mostly in _ speech.
a) oral b) written c) learned d) refined
10. «To pass the Rubicon» means
a) to make up one's mind
b) to take an advantage of
c) to take an opportunity
d) to move to an afterlife

1 1.  Link together the suitable pairs of words making a stylistic opposition:
1 maiden a) ocean

2 slay b) horse

3 eve c) girl

4 ire d) morning
Smain e) evening

6 morn f) anger

7 steed g) kill

) The semantic structure of the word.
4.3 IIpomexxyTouHast aTTeCTalUs 110 AUCIIUIUTHHE MPOBOAUTCS B hopMe dK3aMeHa

Tunossie Bonpocsl 3k3amena (OIIK-3)

The definition of the term "style". Stylistics and its connection with other branches of linguistics. The
problem of the norm in style.

A cognitive style.

Informal functional styles — literary colloquial and familiar colloquial. Their lexical and syntactical
peculiarities.

Formal functional styles: learned, official and business, poetic.
The language of literature as opposed to the language of non-literature.

Stylistic possibilities of English vocabulary: learned words, general and special literary words, foreign
words and barbarisms.

Stylistic possibilities of English vocabulary: archaic and poetic words.
The semantics of the image. Imageless poetry.

Tropes and figures: metaphor and simile. The structure of the image.
Neologisms (telescopic words).

Tropes of contiguity: metonymy and synechdoche.

The semantic structure of the word.



Tropes based on metaphor and metonymy: personification.
Hyperbole. Understatement. A cognitive approach to hyperbole.

[rony.

Extended images. Parts of speech through which a metaphor may be expressed.

A cognitive approach to metaphor.
The expressive force of metonymy and metaphor. Metonymy and metaphor as literary modes.

Metonymical relations.

Pun (play on words).

Tropes based on metaphor and metonymy: epithet. Expressive force of epithets.
Kinds of epithets. Structural types of epithets.
Text level: the perspective or point of view.

Metaphtonymy.

Stream of consciousness technique.
Spatial structures: representation in language and texts.

TunosBble 3aganua 1js 3k3amena (OIIK-3)

Stylistic analysis of the following text.

Then came to his mind the memory of a quaint scene in the Soudan. A soldier had been nearly hacked in
two by a broad-bladed Arab spear. For one instant the man felt no pain. Looking down, he saw that his
life-blood was going from him. The stupid bewilderment on his face was so intensely comic that both Dick
and Torpenhow, still panting and unstrung from a fight for life, had roared with laughter, in which the man
seemed as if he would join, but, as his lips parted in a sheepish grin, the agony of death came upon him, and
he pitched* grunting at their feet. Dick laughed again, remembering the horror.

R. Kipling

4.4. Illkana orieHMBaHMsI IPOMEXKYTOUYHOU aTTECTALIUU

Jeckpuntops! (ypOBHH) — OCHOBHBIC IPU3HAKKA OCBOCHUS (TIOKA3aTEIH

Onenka Komnereniuu
TOCTYKCHHSI pe3YJIbTaTa)
OIIK-3 CamoCTOATENbHO TNPUMEHSET 3HAHUA O CYIIHOCTH OCHOBHBIX
(OHETHYECKUX, JIEKCHYECKHX, TIpaMMaTHUECKUX SBICHUH U
«OTIIHYHO» CTUJIMCTUYECKUX 3aKOHOMEpPHOCTEH (DYKIIMOHMPOBAHUS M3y4aeMOro

(85 - 100 6anyoB)

MHOCTPAHHOIO s3bIKa JUI CO3JaHUs M IepeBoaa TekcToB.JBiageer
[IpUEMaMU MEPEBOAA CTUIUCTUYECKA KOPPEKTHBIX TEKCTOB B YCTHOM
U IUCBMEHHOW KOMMYHUKanuny

«XOPOIIIO»
(70 - 84 6amoB)

OIIK-3

[lo mpeasio)keHHOMY QJITOPUTMY NPHUMEHSET 3HAHHUS O CYIIHOCTH
OCHOBHBIX (DOHETUYECKHX, JIEKCUUECKUX, TPAMMATUYECKUX SBJICHUN
U CTWIHCTUYECKUX  3aKOHOMEpPHOCTEM  (PyHKLIHOHUPOBAHUS
M3y4aeMOTr0 HMHOCTPAHHOTO sI3blKa JJIsi CO3JaHHMs M TepeBoja
TekcToB. MMeer mpeiacTaBieHHEe O —IMpUeMax nepeBoaa
CTHJINCTUYECKH KOPPEKTHBIX TEKCTOB B YCTHOM M MNUCHBMEHHOU
KOMMYHHUKAIIH.

17

«YZIOBJIETBOPUTEIHHON
(50 - 69 6amnoB)

OIIK-3

JlemoHcTpupyeT 0a30Bble 3HAHHA O CYIIHOCTH  OCHOBHBIX
(boHETUYECKUX, JIEKCUYECKUX, TIpaMMarHUYeCcKuX SBICHUH U
CTHJIMCTUYECKUX 3aKOHOMEpHOCTEN (GYHKIIMOHUPOBAHUS
M3y4aeMOTro0 HMHOCTPAHHOTO sI3blKa JJIsi CO3JaHHMsT M TEepeBoja
TekcToB. lmeer (¢parmeHTapHble TpEACTaBICHHUS O MpUeMax
MepeBofia CTUIUCTHYECKH KOPPEKTHBIX TEKCTOB B YCTHOH U
MUCbMEHHOW KOMMYHHUKAIUH.




OIIK-3 He cnocoGeH caMOCTOSTENbHO NPUMEHATh 3HAHUS O CYIIHOCTH
OCHOBHBIX (DOHETHUECKHX, JIEKCUUECKHX, [PAMMaTHYECKHUX SBJICHUN
«HEYIOBJIETBOPUTEIIBHOY U CTWIMCTHUECKUX  3aKOHOMEPHOCTEH  (yHKIMOHUPOBAHUS
(menee 50 6amnoB) M3y4aeMOro HMHOCTPAHHOIO s3bIKa JJIg CO3JaHMs M IIEpEeBOJA
tekcroB.fHe Bnageer nmpuemamMm 1nepeBoja  CTHIMCTUYECKHU
KOPPEKTHBIX TEKCTOB B YCTHOM U ITMCbMEHHON KOMMYHHKAUU.

5. MeTonnueckue ykazaHusi AJ1s1 00y4al0IIUXCS 110 OCBOCHUIO M CHUILTUHBI (MOLYJIs)

5.1 MeTtoandeckue yka3aHus IO OPTaHU3aIlMNA CaAMOCTOSTEIBHOM pabOThI O0YUYaIOIIUXCSI:

[Ipuctynas K W3y4eHUIO TUCIUILIMHBI, B MEPBYIO Odepelb OO0ydaromuMmcsi HEOOXOAMMO O3HAKOMHUTHCS
comepxaHueM paboueii mporpammbl nuctuiumHbl (PITJ]), xotopas ompexaenser coaepxaHue, o0beMm, a
TaKKe MOPSAIOK U3YUCHHsI U MTPETIOaBaHus yIeOHOM TUCIUILINHEL, €€ pa3/iena, YacTu.

J171 caMOCTOSATENbHOM paboThl BaKHOE 3HaYEHHE UMEIOT pa3zeibl «O0beM U collepikaHue AUCIUTITMHBD),
«YuebHo-MeTonyeckoe U HHGOpMaIIMOHHOE 00ecrieyeHIe TUCIUIUIUHBD U «MaTepruaabHO-TEXHUYECKOe
obecrnieueHre JUCITUTUIMHBI, TpOrpaMMHOE obecrieueHue, MpodeccCHoHaIbHbIC Oa3bl TaHHBIX U
MH(OPMAIIMOHHBIE CIIPABOYHBIE CUCTEMBI».

B pazmene «O0beM u copepkaHHE AMCHUIUIMHBDY YKa3bIBAIOTCS BCE pas3leibl U TEMbl H3ydaeMoi
JTUCLUIUTMHBL, @ TAK)KE BUJIbI 3aHATHI U TUTAHUPYEMBI 00BEM B aKaJIeMUYECKUX Yacax.

B pasgene «YdeOHo-meTomuueckoe U HH(POpMaLMOHHOE oOecledyeHrne AMCHUIUIMHBDY — yKa3aHa
peKoMeHayeMasi OCHOBHAs U IONOJIHUTENbHAS JINTEpaTypa.

B paznmene «MarepuanbHO-TEXHUYECKOE OOECIeueHUue ITUCIUIUIMHBL, TMPOrpaMMHOE oOecreueHue,
npodeccuoHanbHble 0a3bl JTaHHBIX W HWH(GOPMAIMOHHBIE CIPAaBOYHBIE CHCTEMBD» COACPKHUTCS IepeueHb
npodeccruoHanbHbIX 0a3 JaHHBIX U MHPOPMALIMOHHBIX CIIPABOYHBIX CHCTEM, HEOOXOIUMBIX AJIi OCBOCHHUS
JTUCIUIUTAHBL.

5.2 PexomeHnanuu o0y4aronumMcs o padoTre ¢ TEOpeTUYeCKUMU MaTepraiaMy Mo TUCIUIUINHE

[Tpu u3yuennu u npopaboTKe TEOPETUIECKOTO MaTepraia HeoOX0IuMO:

- IPOCMOTPETH €I1I€ pa3 Nnpe3eHTaruo Jekuuu B cuicteMe MOODLe, moBTOpUTh 3aKOHCIIEKTUPOBAHHBIN HA
JIEKIIMOHHOM 3aHSATUM MarepuaJl M JONOJHHUTh €ro C Y4YEeTOM PEKOMEHJIOBAHHOM JOMOIHUTEIbHOU
JIUTEPaTypBhl;

- IIpPY CAMOCTOATEILHOM U3YYEHHH TEOPETUYECKONW TEMBI CAENATh KOHCIIEKT, UCIIOJIb3Yysl PEKOMEH/I0BaHHbIE
B PIT/] ucrounuku, npodeccuoHanbHbie 0a3bl JAHHBIX U HHPOPMALIMOHHBIE CIIPABOYHbBIE CUCTEMBI:

- OTBETUTH HA BOIIPOCHI JJIsi CAMOCTOSATEIILHON pabOTHI, 10 TeMe MpeAcTaBIeHHbIe B myHKTe 3.2 PI1/I.

- TP MOATOTOBKE K TEKYILIEMY KOHTPOJIIO UCIIOIb30BaTh MaTepuaibl (poHna oueHouHbix cpeacts (POC).
5.3 Pexomennaruu 1o pabore ¢ Hay4HOU 1 yueOHOM uTepaTypoit

PaGota ¢ OCHOBHOW M JOTOJHUTEIBHOW JIUTEPATYpPOH SIBISICTCS TJIaBHOM (OPMON CaMOCTOSTEIBHOU
paboThl U HeoOXoAMMa MpPU TMOATOTOBKE K YCTHOMY OMNPOCY Ha CEMUHApCKUX 3aHATHAX, K Jebaram,
TECTUPOBaHHUIO, dK3aMeHy. OHa BKIIOYAeT NMPOpPadOTKy JIEKIIMOHHOTO Marepuaja U PEKOMEHIOBAaHHBIX
HMCTOYHUKOB U JINTEPATYPHI 10 TEMATUKE JICKLIUN.

Koncnekr nekuuu 1oimkeH coaepxarb pedepaTruBHyI0 3alIMCh OCHOBHBIX BOIIPOCOB JIEKIIMH, B TOM YHCIIE C
onopoii Ha pasMemnieHHbie B cucteMe MOODLe mpe3eHTany, OCHOBHBIX MCTOYHUKOB W JIUTEPATYpPbl IO
TeMaM, BBIBOJIbI MO KaKIOMY Bompocy. KoHCIEeKT MoXkeT ObITh BBHIMOJIHEH B paMKaX pacleyaTKd BbLAAYH
MIPE3CHTAIMI JIEKIINI WK B OTAEIBbHOW TeTpanu mo mpeamery. OH JOKEH OBITh aKKypaTHBIM, XOPOIIO
YUTAeMbIM, HE COJIEP’KaTh HE OTHOCALIYIOCS K TeMe HH(OPMAIIMIO UIH PUCYHKH.

KoHcnekTsl HaydyHON JIHUTEpaTyphl MPU CAMOCTOATEIBHOM MOATOTOBKE K 3aHATHAM JOJIKHBI COAEPKATh
OTBEThl HAa Kbl TMOCTaBIEHHBIH B TEME BOIPOC, MMETh CCBHUIKY Ha MCTOYHUK HHPOpPMALUU C
00si3aTeNIbHBIM yKa3aHUEM aBTOpa, Ha3BaHUS U Trofla M3JaHMsl HMCIOJIb3yeMOIl Hay4yHOH JHMTeparyphl.
KoncniekTr MoOXeT ObITh OMOPHBIM (COIEp)KaTh JIMIIL OCHOBHBIE KIIIOUEBBIE IMO3MIIMK), HO TNPU 3TOM
MO3BOJIIOIIMM JaTh TIOJHBIA OTBET IO BOMPOCY, MOXET ObITh NOAPOOHBIM. OO0BEM KOHCIEKTa
ONPENEISIETCS CAMUM CTYIEHTOM.

B nporiecce paboThl ¢ OCHOBHOM M JIONIOJHUTENBHOM JTUTEPATypOl CTYACHT MOXKET:

- JenaTh 3allMCU IO XOIy YTE€HHS B BHJIE NMPOCTOr0 WJIM pPa3BEPHYTOro IIaHa (co3gaBaTh INEpEUYEHb
OCHOBHBIX BOIIPOCOB, PACCMOTPEHHBIX B UCTOYHHKE);
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- COCTaBJATH TE3HUCHl (LMTHpOBaHHE HauOoJee BAKHBIX MECT CTaTbu MJIM MOHOTpaduu, KOPOTKOE
U3JI0)KEHUE OCHOBHBIX MBICIICH aBTOpa);

- TOTOBUTH aHHOTAIMH (KpaTKoe 0000I1eHe OCHOBHBIX BOIIPOCOB PabOTHI);

- CO3/1aBaTh KOHCIIEKTHI (Pa3BEPHYTHIC TE3UCHI).

5.4. PexoMeHaIMy 10 OATOTOBKE K OTACIBHBIM 3a/IaHUSIM TEKYILETO KOHTPOJIS

CobecenoBanue MpennojaraeT OpraHu3aluio Oecelnpl MpernoAaBareist co CTyJEHTaMH [0 BOIpOcam
MPAKTHYECKOTO 3aHATUS C LEJbl0 Oojiee O0OCTOATEIHHOTO BBISBICHHUS UX 3HAHUN MO OINpeneIeHHOMY
pasgeny, TeMme, mpobieme U T.I. Bce wieHbl Ipynmbl MOTYT Y4acTBOBaTh B OOCYXKIEHUU, J00aBIATH
nH(pOpMaIUIO, TUCKYTUPOBATh, 3a/1aBaTh BOIIPOCHI  T.1.

YCTHBIA OMpOC MOXET TMPUMEHATHCS B pasaudHbIX (Qopmax: (QpoHTAIbHBIN, WHIWBUIYAIBHBIN,
KOMOMHUPOBaHHBIA. OCHOBHBIE KaU€CTBA YCTHOTO OTBETA MOJIJIEIKAIIETO OL[CHKE:

- IPaBUJILHOCTH OTBETA IO COJIEPIKAHUIO;

- IOJIHOTA U TITyOWHA OTBETA;

- CO3HATENIbHOCTh OTBETA;

- IOTUKa U3JI0KECHUS MaTepuaa;

- pPalMOHAJIBLHOCTh UCIIOJIb30BaHHBIX IPUEMOB U CTIOCOOOB PEIlIEHUS OCTABIEHHONW yueOHO! 3a/1auu;

- CBOEBPEMEHHOCTh M 3((PEKTUBHOCTH MCIIOIB30BAHUS HATNISAIHBIX MMOCOOMH M TEXHUYECKUX CPEICTB IPH
OTBETE;

- CTIOJIb30BAaHUE JIOTIOTHUTEIHHOTO MaTepHaa;

- palMOHAJIbLHOCTD UCIIOB30BAaHUSI BPEMEHU, OTBEJICHHOTO Ha 3a/1aHue.

YCTHBIM OIIPOC MOXKET CONPOBOXKAATHCS IMPE3ECHTALUEH, KOTOpas IMOATOTaBIMBAECTCA IO OAHOMY U3
BOIPOCOB MPAKTHYECKOTO 3aHATHUS. [Ipy BRICTYIUIEHHH ¢ Mpe3eHTalnueld HeoOXoauMo oOpamarb BHUIMaHUE
Ha TaKWe MOMEHTHI KaK:

- colep)KaHUE TPE3CHTALUU: aKTyaJlbHOCTh TEMbl, IOJIHOTA €€ PACKPBITHA, CMBICIOBOE COJAEp)KaHUE,
COOTBETCTBHE 3asBJIEHHOM TEMbI COJIEP)KaHUIO0, COOTBETCTBHE METOAUYECKUM TPEeOOBAHUAM (LIETTU. CCHUIKU
Ha PECYpChl. COOTBETCTBHUE COACpAHUS U JIMTEPATyphl), MpaKTHUeCKas HalpaBiIeHHOCTb, COOTBETCTBUE
cofiepaHusl 3asBICHHON (QopMe, aleKBaTHOCTh UCIOIb30BAHUSI TEXHUYECKHUX CPEACTB YUeOHBIM 3ajlauaM,
MOCJIEZIOBATENBHOCTD U JIOTUYHOCTDH MPE3EHTYEMOT0 MaTepuara;

- odopMiieHHE TMpe3eHTAlMU: 00bheM (OMTHUMaTbHOE KOJWYECTBO), AW3alH (YUTAEMOCTh, HAJIMYHE U
COOTBETCTBHE TpaUKd U aHUMAIMHM, 3ByKOBoe OQOpMIIEHHE, CTPYKTypUpOBaHHE UHOpMAINH,
COOTBETCTBHE 3asiBICHHBIM TpPEOOBAaHUSAM), OPUTHHAIBHOCTH O(OPMIIEHUS, SCTETHKA, HCIIOJIb30BaHUE
BO3MOXKHOCTH MPOTPAMMHOM CpPeibl, COOTBETCTBHE CTaHIAapTaM o(pOpMIICHUS;

- TMYHOCTHBIE KaueCTBa: OPATOPCKUE CIIOCOOHOCTH. COOMIOIEHUE pErIaMeHTa, SMOIIMOHATIBHOCTh, YMEHUE
OTBETUTH Ha BOIIPOCHI, CUCTEMaTU3UpOBaHHbIE, INTyOOKKE U MOIHbIE 3HAHUS 110 BCEM pasJiesaM IMporpaMMmbl:
- coepXaHWe BBICTYIUICHHUS: JIOTUYHOCTh H3JI0KEHHUS Marepualia, PacKpbITUE TEMBbI, JIOCTYIHOCTh
uznoxkenus, d3PpdextuBHOoCcTh npuMeHeHus cpeacts HWKT, cmocoObl u  yciaoBHs JIOCTHXKEHUSA
pPEe3yNBTaTUBHOCTH W 3(P(EKTUBHOCTH U1 BBIMOJHEHHS 3a/1a4d CBOeH MpOo(eCCHOHAIBHOW WM Y4eOHOU
NeSITeIbHOCTH, JJ0Ka3aTeIbHOCTh MPUHUMAEMBIX PEIICHUM, YMEHHE apryMEHTHPOBATh CBOM 3aKIIIOYCHUS,
BBIBO/IbI.

6. YueOHO-MeToAUYecKOe U HHPOPMALIMOHHOE 00ecrieYeHue TUCIHIINHBI

6.1 OcHOBHas nuTEpaTypa:

1. leBuenko T.U. Teopernyeckas GoHETHKA aHTIIMIICKOTO S3bIKA : ydeOHOE MOCOOUe I aKaJIeMUYECKOTO
OakanaBpuara. - 3-e u3j., nepepad. u joi.. - Mocksa: FOpaiit, 2016. - 191 c.

2. Apnonpn M. B. JlekcWkonorusi COBpEMEHHOTO aHIJIMHCKOTO s3bIKa : y4deOHoe mocoowe. - 4-e¢ u3l.,
nepepad.. - Mocksa: @nunTta, 2017. - 376 ¢. - Tekcr : anexrponnslii // OBC «YauBepcuTerckas oubnrorexa
onaiiny» [caitt]. - URL: http://biblioclub.ru/index.php?page=book&id=103311

3. BukynoBa E.A. Teoperudeckas rpamMmaTHKa COBPEMEHHOTO aHIJIMHACKOTO s3bIka : yde0. mocoOue. -
Mocksa, Exkarepun0Oypr: ®JIMHTA, U3a-Bo Ypan. yH-Ta, 2018. - 86 c.

4. Jlanmmmuaa M.H. Ctunnctuka COBpEMEHHOTO aHIIIMHACKOTO s3bIKa : yuel. mocobue. - CI16, M.: ®umnosor.
dak. CIIOI'Y, Akagemus, 2013. - 271 c.
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6.2 JlonosHUTENBHAS IUTEpPATYpA:

1. 3unmnaa O. A., OkaeBa A. b. Jlekcukonorusi aHIIIMHACKOTO s3bIKa : yuyeObHoe mocobue. - Munck: PUIIO,
2017. - 140 c. - Tekcr : snekrponsbiii / OBC «YHuBepcurerckas O6ubnmmuoreka onnmaiin» [caiit]. - URL:
http://biblioclub.ru/index.php?page=book&id=487982

2. bnox M.S. Teoperndeckas TpaMMaTKa aHTIIMICKOTO s3bIKA : yueb. s cTy.. - M3a.5-e, cTrepeorwir.. -
M.: Beici. k., 2006. - 423 c.

3. Galperin (I'aneriepun) I.R. (1.P.) English Stylistics (Arrnmuiickas ctunucTuka) : yueOHuk. - 4-ed.. - M.:
[JIMBPOKOM], 2012. - 332 c.

6.3 VlHble UCTOYHUKHU:

1. BBC podcasts - https://www.bbc.co.uk/podcasts

2. Caiit bpuranckoro Cosera - http://learnenglish.britishcouncil.org/en/

3. Caiit m3narensctBaCambridgeUniversityPress - www.cambridge.org/

4. caiir BBC 6-minute English - http://www.bbc.co.uk/worldservice/learningenglish/general/sixminute/

5. Ixon Jlaiton3 «BBeneHue B TEOpETUUECKYIO JIMHTBUCTHKY» - http://www.classes.ru/grammar/146.Lyons/

7. MaTepuaJbHO-TeXHHYeCKOe o0ecnedeHHe TUCHUILVINHBI, IPOrpaMMHOe o0ecredyeHue,
npogeccnoHanbHbIe 023bI JAHHBIX 1 HHPOPMALMOHHBbIE CIIPABOYHbIE CHCTEMbI

Jlng mpoBeneHus 3aHATHM MO JUCHUIUIMHE HEOOXOIUMO ClIeAyIollee MaTepuaibHO-TEXHUYECKOe
oOecrieueHue: ydeOHble ayqUTOPUM [AJs TPOBENCHUS 3aHATHH JIEKIIMOHHOTO M CEMHHApCKOro THIIA,
TPYNIOBBIX W WHAMBHUIYaJIbHBIX KOHCYJIbTALMH, TEKYLIEr0 KOHTPOJA U MPOMEKYTOUHOM aTTecTaluw,
MTOMEIIEHUS 111 CAMOCTOSITENIbHON paboThI.

VYdeOHbIe ayTUTOPHUU U IIOMEIICHUS ISl CAMOCTOSTEIIFHON paOO0Thl YKOMIUIEKTOBAHBI CIICTIHATM3UPOBAHHOM
MeOeNbI0 U TEXHUYECKUMH CPEJCTBAMU OOYyUCHHMS, CIIY>KAIUMH JIJIs1 TTPEICTABICHHS YyueOHOW nHbOpMauu
OOJIBITION ayTUTOPHH.

[TomerieHus U1 CaMOCTOSATENILHONW paOOTHl YKOMIUIEKTOBAHbI KOMITBIOTEPHON TEXHUKOH C BO3MOXKHOCTBIO
MTOAKITFOYEHHUS K ceTh "Unrepuet" 51 obecrieueHneM JI0CTyIa B AIIEKTPOHHYO
MH(POPMALIMOHHO-00pa30BaTEIbHYIO CPEAy YHUBEPCUTETA.

Jlist mpoBeeHMs 3aHATHI JICKIIMOHHOTO THITA UCTIONB3YIOTCS HA0OPBI IEMOHCTPAIIHIOHHOTO 000PYIOBaHUS,
o0ecreunBaIIfe TeMAaTHYECKUE WILTIOCTPAUd (ITPOSKTOP, HOYTOYK, SKpaH/ MHTEPAKTUBHAS JIOCKA).

JluieH3noHHOE U CBOOOHO PaCIPOCTPaHIEMOE IPOrpaMMHOE 00eCIICUCHHE:

7-Zip 9.20

Adobe Creative Suite 3 Web Standard Russian Version Win Educ

Adobe Reader XI (11.0.08) - Russian Adobe Systems Incorporated 10.11.2014 187,00 MB 11.0.08
CorelDRAW Graphics Suite X3

Kaspersky Endpoint Security mist 6usneca - Cranpaptasiii Russian Edition. 1500-2499 Node 1 year
Educational Renewal Licence

LiteManager Pro - Server

Microsoft Windows 10

QuarkXPress 7.2

Microsoft Office [Ipodeccronanbhsrii mioc 2007

ITpodeccronanbhblie 6a3bl JaHHBIX U UHPOPMAITMOHHBIE CIIPABOYHBIE CUCTEMBI:
1. Hayunas snexrponnas 6ubnuoreka eLIBRARY.ru. — URL: https://elibrary.ru

2.  VYHuBepcuTeTcKas  OMOMMOTEKa  OHJAWH:  DJIEKTpOHHO-OMOmmoreunas  cuctema. —  URL:
https://biblioclub.ru

yIeKTpPOHHAsA HH(POPMALIMOHHO-00pa3oBaTe/ibHas cpeaa
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https://auth.tsutmb.ru/authorize?response type=code&client id=moodle&state=xyz

BsaumogeiicTBue mnpemnopaBarensi M CTyAEHTa B Iporecce OOy4deHHs] OCYIIECTBISETCS MOCPEACTBOM
MYJIBTUMEIUNHBIX, THIIEPTEKCTOBBIX, CETEBBIX, TEICKOMMYHUKALMOHHBIX TEXHOJOTHH, MCHOIb3yEeMbIX B
AIIEKTPOHHON MHPOPMAIIMOHHO-00pa30BaTeIbHOM Cpelle YHUBEPCUTETA.



